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STATEMENT

My artistic practice is based on the concept of 
complexity, where theories of systems, emerging 
phenomena, accidental and unpredictable events, are 
essential.
The hybrid languages cancel or strengthen the same 
nature of the medium through videos, photographs 
and site-specific installations, which reflect the 
relation between scientific axioms and the analysis of 
mass communication methods.
Multidimensional realities, fictions and paradoxes 
of the post-medial society show how the concept 
of truthfulness is related to the principle of 
indetermination. Everything can be considered as 
relative depending on the interdependence and point 
of view of the observer.



SELECTED WORKS 2014-2021 



Multimedia work in which the artist’s strong aptitude for 
hybridizing the various languages used emerges, starting from 
the sculptural research in which the form becomes space and 
light through the creation of a nine-meter octagonal tunnel 
where the viewer is immersed in an ethereal space with a 
strong futurist aesthetic; the electrical activity of beautiful 
tropical plants generates moving images accompanied by 
ancestral sounds and strong vibrations, sounds experimented 
in collaboration with the composer Marco Malasomma.
“Async” was born from a reflection on the asynchronous 
relationship between man and nature to try to overturn the 
anthropocentric perspective and create a space capable of 
snatching a moment from everyday life, in this absolutistic, 
sterile, alienating present to lead to a magical awakening 
through the search of fantastic.

ASYNC
2021 installation, different materials, dimensions variable.











CREATING CELESTIAL BODIES – EXERCISES IN STYLE 
The advertising of the future aims to use the sky as an 
immense billboard: by sending an
orbital display into the atmosphere, we will be able to see the 
Amazon or Just Eat logos as if
they were the likeness of ancient stars.
The project reflects the image of anthropocentric mankind, a 
creator capable of carrying out almost any deed, even that of 
creating celestial bodies but who, in actualising his desire for 
power, must necessarily destroy, and our fate in this dystopic 
future will be to become blind in the face of the infinite.
The voice of Paolo, a blind man, recounts the emotion of 
the recollection of being able to see the stars; the artist – in 
collaboration with the composer Malasomma – has broken 
down his words, which have been dubbed into various 
languages, and translated them into music.
Antonio who, on the other hand, has been blind since birth, has 
depicted on two large
canvases something he has never been able to see: a starry sky

GENERARE CORPI CELESTI - ESERCIZI DI STILE 
2020 video installation, different materials, dimensions variable.





FENOMENOLOGIA DEL SUBLIME- CIELO STELLATO 
2020 Collage with Pietra Paesina and pigment print on Dibond, 
dimensions 85 x 52 cm



Fifty million years ago, under particular geological conditions, a magnificent Tuscan limestone called Pietra Paesina began to form. 
On this limestone mineral sedimentation and the slow passage of time produced incredible depictions of stormy seas, sea caves, 
coves and cliffs, etc. These images are so perfect that they appear to have been painted, as though nature was able through these 
simulacrums to portray beneath the earth’s surface what exists in the external world.

Reflecting on nature’s capacity for self-representation and mindful of the fact that we are living in a time of visual overkill where we 
are constantly bombarded with images from around the world, an artist’s research now uses the infinite volume of data available 
on the web to find a parallel image, a double.

Through a process of association, every Pietra Paesina has a matching photograph, creating a total interdependence between the 
two images. An aesthetic of the sublime that imposes all of nature’s greatness, a relationship so complete that it is self-sufficient, 
excluding the presence of humans and limiting their role to contemplation of a beauty of which they will never be part.

“This almost menacing perfection – for it rests on the absence of life, the visible stillness of death – appears in stones so variously 
that one might list all the endeavours and styles of human art and not find one without its parallel in mineral nature. There is noth-
ing surprising about this: the crude attempts of that lost creature, man, could not cover more than a tiny part of the aesthetics of 
the universe.
No matter what image an artist invents, no matter how distorted, arbitrary, absurd, simple, elaborate, or tortured he has made it or 
how far in appearance from anything known or probable, who can be sure that somewhere in the world’s vast store there is not that 
image’s likeness, its kin or partial parallel?

Roger Caillois
In “The Writing of Stones”

FENOMENOLOGIA DEL SUBLIME 

2019 Collage with Pietra Paesina and pigment print on Dibond, 
dimensions 60 x 40 cm



2019 Collage with Pietra Paesina and 
pigment print on Dibond, 
dimensions 60 x 40 cm



2019 Collage with Pietra Paesina and 
pigment print on Dibond, 
dimensions 60 x 40 cm



2019 Collage with Pietra Paesina and 
pigment print on Dibond, 
dimensions 60 x 40 cm



2019 Collage with Pietra Paesina and 
pigment print on Dibond, 
dimensions 50 x 35 cm



AUTORAPPRESENTAZIONE E RIPETIZIONE

2021 Collage with Pietra Paesina and pigment print on Dibond, 
dimensions 85 x 52 cm



AURORA 
2021 Collage with Pietra Paesina and pigment print on Dibond, 
dimensions 60 x 44  cm



SERPENTINO
2018  marble Verde di Prato, postcard on aluminum, steel 26 x 30 x 18 cm

The most important Florence’s monument are composed 
of stones or marbles that now not exist because they are 
exhausted. The SERPENTINO decorating the facades of the 
cathedral of Santa Maria del Fiore, the PIETRAFORTE  for 
Palazzo Pitti and Strozzi, the breccia MEDICEA characterizes 
the desired columns of Cosimo de ‘Medici in the squares of 
Florence, fragments of history as listed our historical / artistic / 
cultural imagery. 
Exhaustion of these materials as well as making future 
restorations impossible, shows us how we consume natural 
resources in reality we also erase our history.



MEDICEA
2018 Ink on Breccia Medicea 57 x 48 x 2



PIETRAFORTE

2018 Pietraforte ston, image on aluminum 33 x 30 x 4 cm



AESTHETICS OF THE APOCALYPSE
2017, print on baryta paper plexi mount, 40 x 28 cm each.

If we exclude the tragic consequences of the greatest natural disasters, both disturbing and spectacular images of tsunamis, earthquakes, floods, drought, etc. will be per-
ceived as the result of a continual aesthetic practice applied by the apocalypse.
It is an aesthetic practice that is not afraid to confront art. On the contrary, it demonstrates that, although art is completely dependent on the relationship with mimesis, in 
this complex world one’s individual imagination can never be more spectacular than the real facts.

































LE ORIGINI, LA TERRA, IL MARE
2020 installation, different materials, dimensions variable.



APPUNTI N. 2

2020 ,Graphite on Apricena stone  



NOTES N. 1

2017,Graphite on Apricena stone  50 x 30 cm



NOTES N. 2

2017,Graphite on Apricena stone  50 x 30 cm





EMDR
2018,  video 1’.40”

EMDR (acronym for Eye Movement Desensitization and Repro-
cessing) is a technique used in psychiatry and psychotherapy, 
which is considered an effective treatment for post-traumatic 
disorders after traumatic events.
In the video, such technique is used in a completely improper way; 
therefore, it defines a personal protocol, where the hand movement 
provokes a hypnotic rather than a therapeutic effect. The video 
reflects on the great collective and individual traumas of our time 
and the solutions that each of us is seeking to deal with our own 
traumas.





2016
2017, Samsung smart signage monitor SH37F 37”, power cable, galvanized 

iron with powder coating paint, 87 x 61 x 25 inches.

Across one of those digital signage displays used in airports, stations, 
shopping centers and places of transit in general, the whole of 2016 
is condensed into 119 minutes flows. Time stops 326 times for three 
seconds and interrupts the frequency of the passing of the hours and 
days.
The central counter advances because of the technological and 
environmental catastrophes which occurred all over the world in that 
period of time. Earthquakes, floods, eruptions, convective storms, 
drought, of diseases outbreaks, factorys explosions, oil spills, collapse 
of infrastructure and other disasters stored by the Centre for Research 
on the Epidemiology of Disasters in Belgium, are the catastrophic events 
selected by Pamela Diamante. She builds a device that makes us feel 
the paradox of the event, the ever expected and dreaded event that helps 
to order and sense the passing of days.
While time passes quickly as a metaphor of the overabundance of 
information that goes beyond the human ability to memorize it, the only 
trace of sensory reality – which is independent from the technological 
medium that transmits 
it– lies in the breakage of linearity. Moments of crisis and uncertainty 
have always characterized humaan’s life both individually and as a 
collective. They need a comprehension that now, more then ever– and 
like in 2016 is linked to a medium, the display, which at the same time 
recalls and exorcises the traumatic event through distance. 

Extract from Giulia Bortoluzzi e Maria Villa , 

Pamela Diamante, 2016





2015
2016, video installation, different materials, dimensions variable.

The video installation 2015 incorporates elements of information 
and communication, unlikely attributable to the model of the 
previous century’s media. After all, the only element that survived 
from the past is the screen, converted into a device we might call 
the detonator of a “communicative bomb”.
The “communicative bomb” ignites a video transmission, two hours 
one minute and forty seconds long. The length is appropriate to 
describe the trend of accelerated time, the passing of an entire 
year. In the video, one day lasts exactly twenty seconds and time 
flows under our eyes, leaving us unable to react. It stops only for 
a moment when a disaster occurs and then starts again with a 
relentless pace until the next disaster.
The disasters reported by the frame are technological and 
environmental catastrophes that happened in the world during 
one year: from earthquakes and floods, to volcanic eruptions and 
convective storms, from drought and biological epidemics, to 
extreme temperatures and factory explosions, from oil leakage in 
the sea to structural collapses of soils or infrastructures.
The artist consults www.emdat.be, founded by CRED (Centre for 
Research on the Epidemiology of Disaster).

Extract from Michela Casavola, L’universo ibrido di Pamela Diamante,
pag. 29, de sti no, Edizioni NFC ISBN 9788867261031.







UNTITLED
2016,  Site-specific action shot on a glass door. Rossmut Gallery, Rome.

Site-specific intervention that recalls a state of tension produced 
by the trace of a shot that has shattered the glass doors of 
Rossmut gallery for the solo show “de sti no (des ti ny)”.
Pamela Diamante leaves all interpretations open, according to 
one’s own point of view and experience: the glass shattered by 
the bullet could be an attack or an attempted theft, an accident 
or just an artwork, an artistic sign. It is certain that the viewer 
will relive the darkness of our times, or better, according to 
Zygmunt Bauman, “the darkness of postmodernity” caused by 
the constant attention of the media an crime and drama, by 
the unpredictability of what might happen and by the fear of 
terrorism.





UNTITLE
2016, photographic diptych, 19 x 31 inches.

In the photographic diptych Senza titolo, the artist’s face 
is disguised by a gray paste obtained by smashing and 
transforming basalt.
Through this action, Pamela Diamante takes the form of a 
soldier on mission –a reference to her own life– or takes 
the shape of a naturally hybrid being. The diptych shows 
how the earth made by basalt is linked and connrcted 
to the cosmos, in particular to the moon (which is also 
formed by the same material), and how the same individual 
may be different depending on the role he/she plays and 
the person who analyses him/her.
The powdered basalt can also be a valuable source for 
the building industry and even –as said in a 20 years’ 
research led by the Scottish scholars Cameron and Moira 
Thompson– a strong revitalizing product able to fight 
against the greenhouse effect, which is one of the possible 
reasons for  Earth’s downfall.

Extract  Michela Casavola, L’universo ibrido di Pamela Diamante, 
pag. 36, de sti no, Edizioni NFC ISBN 9788867261031



DISSOLUZIONE DELLA FORZA IN UN PARADOSSO
“DISSOLUTION OF STRENGHT IN A PARADOX”

2015, Video 1:40”

https://vimeo.com/133161736

password: diamante

In Dissoluzione della forza in un paradosso two episodes are 
simultaneously compared.
The first one includes scenes from the 2011 Sendai and 
Tohöku earthquake. It had a magnitude 9.0, triggered a 
tsunami and is considered the most powerful earthquake ever 
recorded to have hit Japan.
The second one is a hospital recording of a patient suffering 
from Grand Mal Seizure, a variety of seizure that is more 
dramatic and theatrical and often represent the epilepsy 
syndrome in the public imagination.
From micro to macro, these two systems are associated. They 
share similar features and, in both cases, forces of enormous 
power are released in a regressive movement.
If we changed the way we think about the events themselves, 
we would realize that they are actually “relaxation phenomena” 
where the energy accumulated is released outright and a 
devastating paradox is generated.
In the relation between order and disorder in complex systems, 
entropy, change of state and chaos become necessary steps 
to establish a new state of equilibrium.



https://vimeo.com/136946855

password: diamante

Where does the ego go when the body becomes an 
inhospitable place?
The drama of the extra-artistic experiences, and the essence 
of life itself, become the focal point of this video which explains 
the absence, a generalized epilepsy and characterized by 
episodes of brief suspension of the state of consciousness 
(5-15 seconds), of abruptness onset and regression, in which 
the interruption of any cognitive and motor activity occurs 
in the subject. Here the body is understood as an allegory, a 
physical space devoid of consciousness, a non-place in which 
a simultaneous depersonalization of the ego takes place. 
5 ‘to induce an absence symbolizes the need for fragmentation 
of reality, to realize thatthe artist, breathing in hyperpnea - 
technique used to verify if the patient suffers from epileptic 
absences -, tries to induce a crisis. The action, however, will 
prove to be a failed attempt to cross new emotional - sensory 
boundaries, still scientifically inexplicable, forcing the artist to 
remain trapped within her perceptive reality.

5’ PER INDURRE UN’ASSENZA
“5’ TO INDUCE AN ABSENCE”

2015, Video 5:00”





I-DOSER 
2014, different materials, 47 x 79 inches.

In a complex display, Pamela Diamante investigates the 
phenomena related to the propagation of sine waves and their 
interactions with brain and matter in general. Nonetheless, she 
does not present a common interaction such as the listening 
of a record, but sonorities that can also induce brain circuits to 
produce waves with a particular frequency.
The waves are inaudible but become visible like those of the 
electrical activity of the brain (the alfa, beta, tetha, and delta 
waves) after electroencephalogram. In this case, however, they 
are originated by the artist on the water surface.

Extract from Marilena di Tursi, 
Bosoni, Genomi e Connettomi, pag. 3, Anni Zero
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